
Q) 

MINUTES OF THE MEETING OF THE ACADEMIC COUNtIL HELD ON 24TH 

MARCH, 1993 AT 10.00 A.M-. IN THE COMMITTEE ROOM, VIDYA 

MA.IIJDIR, BANASTHALI VIDYAPITH . - . - ... - . - . - .. -. - . - . - . -. - . - . - . -. - . - . - . - . - . -. -. ~ .. . - . - . - . - . - . - . - . -. -

2. 

3. 

PRESENT 

Prof. (Miss') Sushila Vyas 

Prof. B.L . Saraf 
Prof. Diwakar Shastri 

4. Prof. B. Ravindranath 

• 

5. Prof. Chandra Ki shore Go.swami 
6. Dr. S.D. Vyas 
7. Dr. S,G. SaxEna 
8. - Dr. Shiv Kant Vashistha 

9. Dr. R.D. Verma 
10. Dr. Sushila Rani Garg 

11. Dr. · D. Klshore 
12. Dr. Vijay Laxrni Tandon 
13. Dr. Savita Pareek 
14. Dr. Hari Singh Saxena 
15. Dr. Kunj Bala Goel 
16. Dr. Bhawani Shankar Sharma 
17. Dr. Radha Saxena 

18. Dr. Abba Vyas 

19. (Mrs.) Indu Bansal 
20. Shri Sanga Narayan Annappa 

Director (In the Chai~) 

External mEmbe r 

·21. 

22. 

23. 

Prof: Deoki Nandan Sharma 

Smt. Shankuntala Shastri 

Dr. Siddhartha Shastri 
I Special r~viteeJ 

Prof. P.~N. Mathur, Vice-President, B.ima"thali Vi dyapi th 

was al so p_re_sen t in the meeting . . . 

N.B.: (i) : The following external members could not attend 

the meeting: 

1. Prof. Sumati Mutetkar 

2. Prof. T.K. Oomen 

3. Prof. S,P, Rahgir 

4. Prof. Suma Chitnis 

5. Prof. Sidheswar Bhatt 

6. Prof. Annc1purna Shukla 
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The Council also Consl·ctered the possibility of transfo~ 

rming M.Sc . Bio- Science Course into M.Sc. Bio-Technology 
Course and to start a Krishi Vi gyan Kendra in order to make 

Of Bio-S cien ce more relevant the programme 
t he community and the students. 

to the nE eds of 

Resolved that _ the proposal be considered in detail in 

8 joint meeting of thP Board of Studies in Botany and Zool~ 
and thereafter in the Faculty of Science in special meeting: 

and the Director be authorised to consider the recommendatic 

of the Faculty and take a decision in the matter. 

9. The Council considered the recommendations of the Faculty oi 

Fine Arts (enclosed) made at its meeting held on 31st 
December, 1992. 

Resolved to re~~~mend that the re~ommendations of the 
Faculty be accepted with the following modifications/ 
observations: 

I- Ref-: Recommenj.atio!l No. 3 (III) of the Faculty: 
The recommendation regarding assessment of submissi, 

· 0£ work prescribed in the subje.ct of Drawing and Painti~ 
and Textile Designing twice for the purpose of awarding 
the marks of continuous assessment prescribed for the 
practical examination be a•cepted. The marks prescribe d 
for the continuous assessment will be distributed 
accordingly. 

II- Ref. Recomme~dation No.3(IV) of the Faculty: 

The recommendation rega~ding introducing alternate 
practical pap~ r on "Mural Painting II in M.A. (Previous) 
and M.A. (Final) Examination be accepted. However, it 
w2s made clEar that at a time only two practicals out oj 
three will be permitted to be offered by the students. 

The Council also considered the draft syllabus 
recommended by the internal members of the Board of stu~ 
in Visual Art f or the proposed practical papers, 
(Appendix-I) and accepted the same. 

Conse quently the exi sti:r1g Scheme of Examination of 
M.A. Drawing and Painting is revised as under: 

1 Contd •. •· 



SchEmE: 

- 7 -

M, A, Drewin/7 tmd Paint1ng 
(Previou s Examination ) 

- -· . -· .. .. ..... _ .. . __ .. ... . 

Pepe r 

--- ---- -- -
Conti

nuous 
As s ess

ment 

Annual 
Assess

ment 
Marks 

_______________ - - - · ,. __ Ma_r_k_s,__ __ _ 

Theor;t :g a2ers: 

Paper-I Histo r y of Eastern Art 
20 

(In di a , China and Japan) 

Paper-II History of Western Art 20 

Practical papers (Any two to be/offered) 

Paper-I Portrait Painting 20 

Paper-II Graphic Art 20 

Paper-III Mu ral Painting 20 

Submission of Work 

N. B, : The candidates will be al:t.owed to offer 

Practicals at a time, 

f.~nal 'Examination 

Theory Papers: 

Paper-I Comparative Aesthetics 

(Eastern & Western) 

Paper~II History and Philosophy of 

Modern Art {Western) 

Pract i cal Papers: ( Any two to be offered) 

Paper:..r Study from Life (Full Fi, gure) 

Paper-II Compos i tion 

Paper- III Mural Painting 

Submission of Work 

20 

20 

20 

20 

20 

only 

80 

80 

80 

80 

80 

50 

two 

80 

80 

80 

80 

80 

50 

N,B, : The candidate s will be allowed to offer only two 
practic als at a time. 

Contd ..... 8 

Total 
Max. 
Marks 

100 

100 

100 

100 

100 

50 

100 

100 

'100 

100 

100 

50 
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