
Minutes of the meeting of the Board of Studies in Music held on                   
12 October, 2006 at 10.30 a.m. in Room No. 38, Vigyan Mandir, Banasthali 

Vidyapith. 
 

 
 
 

Present 
 

 

1. Dr. Neera Sharma - Acting Convener  

2. Dr. Ina Shastri   

3. Dr. Sharmila Tailor 

4. Mrs. Kinshuk Srivastava   

5. Miss. Chetna Banawat   

6. Dr. Neelam Pareek   

7. Dr. Ashwin Dalvi 
 

 

Note : Dr. Ritwik Sanyal (External member) and Dr. Abha Vyas (Internal member) could not 
attend the meeting. 

 
 

1.  The Board confirmed the minutes of its last meeting held on 1 September 2005.  
 
2. The Board scrutinized the existing panel of examiners for each examinations in the      

subject of Music in accordance with Bye-law 15.3.02 of the Vidyapith and updated the 
same.    

 
3. The Board considered courses of study and scheme of examinations for the following 

examinations : 
 
 

I. B.A. Examination:  
                        i.    First Year T.D.C. Examination, 2008   
                        ii.   Second Year T.D.C. (Pass/Hons.) Examination, 2009  

iii.  Third Year T.D.C. (Pass/ Hons.) Examination, 2010  
 

 
 

II. M.A.  Examination :  
i.  Previous Examination, 2008 
 ii.   Final Examination, 2009  

 

 
            III.       M.Phil   Examination , 2008  
 
 

 
 

IV.  Certificate Course in Music  
 i    Prathama Examination, 2008 
 ii.  Madhyama Examination, 2008 

 
 

V.       Visharad Examination : 
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  i.   Part I Examination, 2008 
  ii.  Part II Examination, 2009 
  iii. Part III Examination, 2010 

 

 

VI.  Nipun Examination : 
 i.  Part I Examination, 2008 

                         ii. Part II Examination, 2009  
 
Resolved to recommend that :-      

 

I. B.A. Examination:  
                        i.    First Year T.D.C. Examination, 2008  -  No Change 
                        ii.   Second Year T.D.C. (Pass/Hons.) Examination, 2009 -  No Change 
                        iii   Third Year T.D.C. (Pass/ Hons.) Examination, 2010  

   (The Changes suggested by the members are given in Appendix-I) 
 

 

II. M.A.  Examination :  
                        i.    Previous Examination, 2008 

ii.   Final Examination, 2009   
   (The Changes suggested by the members are given in Appendix-I) 

 

 
            III.       M.Phil   Examination , 2008      

(The Changes suggested by the members are given in Appendix-I) 
 

IV.  Certificate Course in Music  
                         i    Prathama Examination, 2008   
                         ii.  Madhyama Examination, 2008   

                              (The Changes suggested by the members are given in Appendix-I) 
 

V.   Visharad Examination : 
                         i.   Part I Examination, 2008   
                         ii.  Part II Examination, 2009   
                         iii. Part III Examination, 2010   

      (The Changes suggested by the members are given in Appendix-I) 
 

VI.   Nipun Examination : 
 i.   Part I Examination, 2008 -  No Change 

                         ii.  Part II Examination, 2009 -  No Change 
 

 

Resolved to recommend further that the changes recommended by the Board be made 
applicable from the session 2007-08.                                                 

 

 
4. The Board considered the reports of the examiners in the subject of Music of various 

examinations of 2005-06 and has satisfied with the observations of the examiners.   
 
5. The Board reviewed the question papers of periodical tests and annual examinations of 

last five years and found that most of the questions were satisfactory, up to the mark 
from the syllabus, and knowledge based. However, the Board suggested that, Music 
being a subject of performance, the question papers should be more skill, application 
and understanding based. 
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6. The Board persued the proposed Academic Calendar for the academic session 2007-
2008 and noted the same. 

 
7. Under Bye-law 9.2.03 and 9.2.04 of the Vidyapith the Board co-opted the following 

external members to serve on the Board of studies for a fresh term of three years 
commencing from 1 January, 2007:- 

 
   

 (1)     Dr. SatyaBhan Sharma,   
                Agra. 
 
 

(2)    Dr. Chaman Lal Verma   
          Dean, Faculty of Fine Arts 

                      Himachal University,  
          Simla. 

 
 

8. The Board reommended that the nature of assignment of U.G and PG. Classes should 
be project based. 

 
 

9. The Board recommended the detailed syllabi for Prathama, Madhyama and Visharad 
in the specialization of Tabla - Annexure-III. 

 
 
 

            The meeting ended with a vote of thanks to the chairperson. 
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        (Appendix-I) 
 

B.A. III YEAR PASS COURSE THEORY 
 
 

 Existing Syllabus Proposed Syllabus 
 

Unit  II (a) Important classical instruments of North 
Indian Music –Pakhawaj, Sarod, Sarangi, 
Santoor and Flute 

Important classical instruments of North 
Indian Music – Sitar, Pakhawaj, Sarod, 
Sarangi, Santoor and flute. 

Unit III (b) Utility of Gharanas of music in modern 
times and detailed study of the following 
Gharanas- Gwalior, Jaipur, Kirana, Agra, 
Etawa and Nehar. 

Utility of Gharanas of music in modern times 
and detailed study of the following Gharanas 
– (Gwalior, Jaipur, Kirana, Agra, Etawa 
and Naihar) 

Unit IV (b) 
 

Importance of Audio and Audio-Visual 
gadgets in music – microphone, amplifier 
and console. 

Importance of Audio and Audio- Visual 
gadgets in music – microphone, amplifier and 
console etc. 

 

 
B.A. III (Hons) Theory Paper – II 

 
Unit V (b) Importance of swar, words and taal in music Importance of swar, shabda and taal in music. 

 
  

M.A. Previous 2007-2008 
 

Paper- II - History of Indian Music 
 

 Existing Syllabus Proposed Syllabus 
Unit I (b) Classification of musical instruments and 

detailed knowledge of the following Veena, 
Sitar, Sarangi, Flute, Shehnai, Mridang, Tabla, 
Sarod, Manjeera and Ghunghroo. 

b) Classification of musical instruments and 
detailed knowledge of the following – 
Veena, Sitar, Sarangi, Flute, Shehnai, 
Mridang, Tabla and Sarod. 
 
c) Knowledge of any two folk instruments 
in each category – Tat, Sushir, Avnaddha 
and Ghan. 

Unit IV Evolution and growth of various musical form 
khyal, kriti, Tarana, Tillana, Javali and 
Varnam 

Evolution and growth of various musical 
form khyal-kriti, Tarana-Tillana Javali and 
Thumri. 

Unit V c) Detailed knowledge of organisation and 
functions for popularization and development 
of Indian classical music, like - Sangeet Natak 
Academy 
SPIC Macay 
ITC Kolkata 
Sangeet Research Academy – Kolkata 
Indian Musical Congress 
Pracheen Kala Kendra – Chandigarh. 
Alladuddin Khan Sangeet Academy – Bhopal 
Sant Tyagraj Samaroh 
Swami Haridas Samaroh 
Tansen Sangeet Samaroh etc. 

c) Detailed knowledge of organization and 
functions for popularization and 
development of Indian classical music, like - 
Sangeet Natak Academy 
SPIC MACAY 
ITC Sangeet Research Academy – Kolkata 
Indian Music Congress 
Pracheen Kala Kendra – Chandigarh 
Allauddin Khan Sangeet Acaemy – Bhopal 
Sant Tyagraj Samaroh 
Swami Haridas Samaroh 
Tansen Sangeet Samaroh etc. 
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M.A. Final - 2007-2008 
 

 Paper V - Aesthetics and Culture of Music 
 

Unit V  
 
 
 

(a) Art appreciation and taste of 
Music Listeners, Types of Listeners 
 
(b) Music values and ethics 

(a) Art appreciation and taste of music 
Listeners 
 
(b) Concept of music in western world  

 
 

MUSIC – M-PHIL. GROUP- B 
DISCIPLINARY COURSES 

 
 

 Existing Syllabus Proposed Syllabus 
Vocal music Elaborate treatment of slow and fast 

khyals in any six major ragas chosen 
from the given groups and brief 
treatment in any six of the non-
detailed  Ragas choosen from the 
same groups of Ragas and one 
Dhrupad/ Dhamar or one Thumari or 
Dadra and one Tarana in any Raga.  
Ragas to be  selected by the teachers 
concerned. 

Out of given seven groups, any three 
groups to be choosen and in each of 
them detailed elaboration of any two 
Ragas and brief treatment of any two 
Ragas to be taught, (total being 6 
detailed and 6 non-detailed Ragas).  
One Dhrupad / Dhamar and one 
Thumari / Dadra and one Tarana in 
any Raga.  

Instrumental 
Music 

Elaborate treatment of slow and fast 
gats in any six major Ragas. Chosen 
from the given groups and brief 
treatment  in any six of  the non detail 
Ragas chosen from the same groups 
of Ragas. Four gats in many tal other 
than teental,  Ektal, Dhamar, Roopak. 
One Dadra one Thumari to be 
selected by the teacher concerned. 

Out of given seven groups, any three 
groups to be choosen and in each of 
them, detailed elaboration of any two 
Ragas and brief treatment of any two 
Ragas to be taught (total being 6 
detailed and 6 non detailed Ragas) 
One dhrupad / Dhamar and one 
Thumari / Dadra and one Tarana  in 
any Raga. 

Bhairav Ahir Bhairav, Bairagi Bhairav, 
mangal Bhairav, Asa Bhairav, 
Bhairav Bahar, Nat Bhairav , 
Shiwamat Bhairav, Anand Bhairav 

Bhairav: Ahir  Bhairav, Bairagi 
Bhairav, Nat Bhairav, Shivmat 
Bhairav, Anand Bhairav. 

Todi Bhupal Todi, Main – ki-Todi, 
Bilaskhani Todi, Gurjari Todi, Desi 
Todi, Salagvarali Todi, Lachari Todi 

Todi- Bhupal Todi, Miyan-ki-Todi, 
Bilaskhani Todi, Gurjari 
Todi,Salagvarali Todi. 

Sarang Brindavani sarang, madmad sarang, 
Badhavs sarang, Lankadahan sarang, 
Samant Sarang, Shudha Sarang, 
Miyan-ki-sarang 

Sarang- Brindavani Sarang, 
Madhmad Sarang, Samant Sarang, 
Shuddha Sarang, Miyan-ki-Sarang 

Kalyan Shudha Kalyan, Yaman Kalyan, Hem 
Kalyan, Jait Kalyan, Shyam Kalyan, 
Purviya Kalyan 

Kalyan- 
Shuddha Kalyan, Yaman Kalyan 
Hem Klayan, Jait Kalyan,Shyam 
Kalyan 

Malhar Mian-ki-Malhar, Shudha Malhar, Malhar- 
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Gom Malhar, Nat Malhar, Surdasi 
Malhar, Ramdasi Malhar, Mira baiki-
Malhar, Charju-ki-Malhar,Des 
Malhar, Megh Malhar, Jayant Malhar. 

Miyan-ki-Malhar,  
Surdasi Malhar, 
Ramdasi Malhar, 
Megh Malhar, 
Jayant Malhar 

Kanhara Darbari Kanhara, Adana,  
Naiki Kanhara, Suha-Sughrai, 
Mudriki Kanhara, Hussaini Kanhara, 
Raisa Kanhara, Gunji Kanhara, 
Shahana Kanhara, Basanti Kanhara, 
Bageshri Kanhara, Kafi Kanhara, 
Khamaji Kanhara. 

Kanhara- 
Darbari Kanhara, Suha, Abhogi 
Kanhara, Nayaki Kanhara, Shahana 
Kanhara. 

Poorvi 
 
Marwa 

Pooria, Poriyadhanashri, Gouri, shree 
 
Lalita Gouri 
 

Bilawal 
 
Alhaiya Bilawal, 
Yamni Bilawal, 
Devgiri Bilawal, Shukla 
Bilawal, Sarparda 

 
GROUP-C 

 
5 (Electronic) E Music 5.  Electronics and Music. 
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“Where words leave off, Music begins.”



‘Music’, as a Universal language, is considered by one and all. It is the most influential
  
             
             
dangerous state in human life nowadays and makes one’s life happier, less stressed, elevates the
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